Throughout the nineteenth and twentieth century, it was believed that theater died with the fall of the Roman Empire and that the secular theater in Europe had to be ‘reborn’ from the liturgy of the Latin mass. However, although the impulse to preserve plays in manuscript form may have disappeared for several centuries, the impulse to tell stories through actors is too powerful, once learned, not to survive. Besides, the first European secular plays in a modern language to have survived in manuscript, three of which we present to you tonight, are so sophisticated and varied that for them to have sprung from a theatrical vacuum would be a miracle.

  – Raymond Eichmann, introduction to From Adam to Adam, p. ix.

About this evening’s plays…

   After the fall of the Roman Empire, the 12th century Play of Adam is the first play we have in Europe outside the confines of convent, monastery, or church, though not far outside the church.  It was played just outside the church door, probably by priests, and the stage directions are in Latin.  

   Rutebeuf’s 13th century Miracle of Theophile is the first of all miracle plays.  It starts with the up-until-now saintly Theophile complaining that being good doesn’t pay off, and it teaches us not to sell our souls to the Devil and what to do about it if we do.

   Most likely, Adam le Bossu wrote Greenwood Follies and played himself (the leading role) in the first performance. The original title is Le Jeu de la Feuillée, which in the dialect of the city of Arras in Northern France, means either “The Play of Foliage” or “The Play of the Bower”, or “The Play of Folly”. Since no two critics agree on anything about this confounded, wonderful, absurd play, make of it what you will.

TRANSLATOR JOHN DUVAL directs the Literary Translation Program at the University of Arkansas. In 1992 the Academy of American Poets honored him with the Harold Morton Landon Award for his translation of Cesare Pascarella’s The Discovery of America. He received a year 2000 grant from the National Endowment for the Arts for his translation of Adam le Bossu’s Greenwood Follies. 

CO-AUTHOR RAYMOND EICHMANN is a Professor of French and former chair of the Department of Foreign Languages at the University of Arkansas, where he has received a special award for Excellence in Teaching. Eichmann and DuVal have published five collections of Old French literature together. Their Cuckolds, Clerics, and Countrymen was selected in 1982 as Outstanding Academic Book. 

DIRECTOR ANDREW GROSSO has directed in New York, London and is delighted to return to D.C. where he was once an assistant director at the Shakespeare Theatre. Recent credits include Perfect Harmony (Westbank Theater & NYU), Roberto Aguirre-Sacassa’s The Play about Rosemary’s Baby (Soho Rep), and the N.Y. premiere of Faulkner’s As I Lay Dying, (Chashama Theater & Ohio Theater), He has taught/guest directed for NYU’s Dramatic Writing Program, Fordham University, and Shakespeare Theater’s TEXT ALIVE! Program. He is an alum of the Lincoln Center Theater Directors Lab, the Soho Rep’s Writer/Director Lab, and Duke University.

About our actors…

MICHAEL JOHN CASEY is currently in Othello with the Shakespeare Theatre Company. Other companies he has worked with include: African Continuum Theatre, Baltimore Shakespeare Festival, Catalyst Theatre,  Folger Theatre, Ford’s Theatre, Imagination Stage, Keegan Theatre, Kennedy Center, Longacre Lea Productions, Project Y Theatre, and Washington Shakespeare Company.

TED FELDMAN is real happy to be working with some pals he hasn’t seen in some time. He is currently rehearsing for The Comedy of Errors at The Shakespeare Theatre. Credits include Much Ado About Nothing at the East L.A. Classic Theatre; All’s Well That Ends Well and Tecumseh! at the Folger Theatre among other shows with the SoHo Rep, Woolly Mammoth and MetroStage. 

JOHN LESCAULT’s recent credits include Martin Heidegger in Hannah and Martin and King James I of Aragon in The Disputation with Theodore Bikel at Theatre J.; and Sir Francis Bacon in Elizabeth the Queen at the Folger Shakespeare Theatre. He is also a graduate of the Catholic University of America and is a narrator for the Talking Books program for the Library of Congress.

HUGH NEES has appeared in many theatres in the Washington, D.C. area including Arena Stage, Shakespeare Theatre, Studio Theatre, Woolly Mammoth, Signature, and Source. Currently, Hugh is currently performing in Born Yesterday at Arena Stage. He is a member of Actors Equity Association and holds a B.A. in Theatre Arts from Santa Clara University in California.

JENNIFER MENDENHALL is currently in You Are Here at Theater Alliance. Recent shows include Electra at MetroStage; Grace, Lenny & Lou, Homebody/Kabul and Cooking with Elvis at Woolly Mammoth. She attended Chauteau Brillantmont in Lausanne and studied French and theatre at the University of Virginia. Her daughter Vivian is in kindergarten at the Robert Goddard French Immersion School.

PAUL WHITTHORNE trained at Juilliard and is currently in rehearsals with The Comedy of Errors at The Shakespeare Theatre where he has appeared in Romeo and Juliet, A Midsummer Night’s Dream, and The Two Gentlemen of Verona. Other credits include a Broadway run of The Tempest with The Public Theatre; and Don Juan at the Lincoln Center Institute.

About  banished?
banished? theatre productions is dedicated to the resurrection of forgotten theatrical forms, the re-creation of wonder, and the re-awakening of the senses. It is committed to producing quality work of multiple disciplines, particularly in theatrical experiments with text and form, to re-discover and re-invent the art of narration. banished? strives to inspire and collaborate with other artists in order to fuel its own artistic process.  

banished? theatre productions was founded by Carmen C. Wong and Niell DuVal, co-Producers of Greenwood Follies – banished?’s inaugural project. 
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